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Harman Kardon GLA-55 €750

Looking like props from the latest Indiana Jones movie, these ‘crystal skulls’ are
actually sophisticated desktop speakers. And they're fashioned from acrylic, not glass
Review & Lab: Keith Howard

f the term ‘multimedia’ is often used
pejoratively in the hi-fi world then
‘multimedia loudspeaker’ is almost
always so. It brings to mind the nasty
little transducers that accompany many
an allin computer package and which, all
too often, soon find themselves in landfill
- along with the unwanted joystick. But
multimedia speakers don't have to be like
that. Achieving good sound from desktop
loudspeakers is a worthy aim, and a worthy

BBOVE: All connections are made to the base of the right-hand speaker: DC in from an

external power brick, audio in, left satellite out and optional subwoofer out
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REPORT
HARMAN KARDON GLA-55 (£750)

With its volume control set at maximum via the push buttons
under the right-hand tweeter, the GLA-55 had a pink noise
sensitivity of 99.2dB for 1Vrms input. According to HK’s
specification it delvers full power at a quarter this input level,
suggesting that a pair will deliver a maximum SPL of about
94dB at a typical desktop listening distance. On-axis frequency
response errors are high at +7.8dB and +7.3dB respectively
principally because of a deep, narrow notch in output just
below 1kHz, which is followed by a second, lesser notch at
1.55kHz [see Graph 1, below). These and a peak between them
interrupt what should be a smoother, ~5dB step up in response
towards treble frequencies which is to compensate for the
speaker being used on a large, flat mounting surface.

Although the GLA-55 provides a subwoofer output it
does a surprisingly good job itself of plumbing bass depths
with a -6dB frequency of 37Hz (re. 200Hz). Internal digital
processing appears to be at a sampling rate of 48kHz as the
ultrasonic response rolls of rapidly above about 23kHz. The
cumulative spectral decay waterfall [Graph 2, below] confirms
that the aforementioned response ripples are associated with
significant resonant ridges. Given that the small metal bass-mid
driver diaphragm should not enter breakup until much higher
frequencies, it appears that these are due to resonances within
the enclosed air and port - a supposition supported by the
presence of high-amplitude resonant peaks within the port
output. Distortion figures - which include amplifier distortion,
of course - are good for a speaker of this size, particularly as it
had to be driven quite hard to achieve 90dB SPL at 1kHz. KH
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